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Daniella Zlotnik & Chiara Fish

(Photo taken in the Negev, August 2011.)

When we see people we often try to identify them as individuals or categorize them as
members of a group. The individuals in this photo may or may not “belong” in this
desert landscape. On the surface it is impossible to tell. They may or may not be
connected by some group affiliation. Which one? An individual’s identity is far too
complex and multi-layered for anyone but the individual to understand, assuming they
can recognize themselves.
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This photo presents the "Tentifada" in the immigrant neighbourhoods of south Tel-
Aviv. In setting up the tent, the excluded and somewhat invisible inhabitants of south
Tel-Aviv joined the country-wide struggle for social justice. Their tent does more than
symbolize their 'Israeli' identity — it creates a platform to express their unique cultural
and economic needs, within the greater struggle.

Hearing the refugee speak of this protest was especially inspiring. For the first time,

he experienced the freedom to protest and demand change and, in a way, was
embraced as an integral part of the city. This is, as the sign points out, "the roar of the
south".
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Daniel Haboucha & Itai Tsiddon
“Marketplace of Ideas”

Thousands of Israelis descend on Mahane Yehuda market on a Friday afternoon to

shop in its bustling stalls before the start of the Jewish Sabbath. Religious and secular,
black and white, Jewish and Arab, all are on equal footing in the marketplace, which
transcends many of the internal barriers that divide Israeli society.
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"Isracliness" is a concept that goes beyond citizenship. In the marketplace of ideas,
values of equality, inclusiveness, and social justice sweep across all segments of Israeli
society. Seen here, refugees and migrant workers in impoverished South Tel Aviv,
many of whom have no legal status in Israel, participate in their own way in the "tent
city" protest for social justice that initiated on the bourgeois Rothschild Boulevard

and subsequently swept the nation. The large sign in Hebrew reads, "The Roar of the
South: The tents of the southern neighborhoods. *
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Eloge Butera & Yael Kariv

The picture depicts the remains of an ancient wall in Masada. The colored plaster,
original paintings have survived for over 2,000 years, reminds us of the glory of the
Roman culture and the importance of preserving cultural knowledge gained
throughout the history the human kind. The image is divided by a black line that
represents the borders between old and new. All that is beneath it is of the original
remains, while the part that is above it is reconstructed. The image evokes lingering
questions about culture, conservation and restoration. When we seek to defend the
culture - how authentic it is kept true to its sources, a part from the interpretation of
our contemporaries the ancient periods?
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This picture represents the intersection of modernity, cultural identity and the long
path of transformation that all societies have to go through in order to preserve,
promote and protect human rights. A black child in the south of Tel-Aviv — as she
reaches down for a book, her eyes fixes on the horizon. In between old and new ways
of transportation, education seems to be the more powerful vehicle of her progress.
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Eloise Ouellet-Décoste & Ornan Steinberg

At birth, we are allocated a series on legal norms, but throughout our life path,
we also adopt new ones, sometimes rooted miles away from our place of birth,
by choice or destiny... (Journey Home by Rabindranath Tagore)
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Two children playing with a balloon near the Lewinski park in south Tel-Aviv. One
gitl, probably Eritrean, the other Asian. The only communication between them - that
an extraordinary turn of events, destiny you might call it, brought them together in
Israel - is through a balloon. This is the language of children, their basic way of
interacting, a universal language. The law of the game, and a most basic one- throw
the balloon up and catch it when it comes down- no need for legislators, contracts,
treaties or even words.
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Taken in Jaffa/Yafo, this picture illustrates the agency of individuals in adopting
foreign normative orders. In the center of the Arab town, young Jews, Ashkenazi and
Mizrahi, playing capoeira, a Brazilian martial art, while a young Palestinian plays the
berimbau, an African instrument adopted by Afro-Brazilians as a symbol of identity
and resistance to slavery. The sound of his instrument mixes with the prayer calls
from the nearby mosque. Needless to say, that this moment is one of pluralism, but
more interestingly, also a representation of choice.
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Farid Muttalib & Diana Baron

This picture was taken during a demonstration in Jerusalem. The scene immediately
brought to mind Barbara Ehrenreich's piece "Where the Wild Things Are," which
considers culture and legal norms in sporting environments. Law is pervasive in the
context of a demonstration, as individuals are governed by its goals, the people
surrounding them and personal motivations. These atre all layers of "law(s)" that are
superimposed onto formal structures such as the presence of the police and municipal
regulations governing demonstrations. The scene in the photo encapsulates the
complexity of legal pluralism and the entanglement of differing legal norms in
everyday life.
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What is identity? Does it include our environment? To what extent do we actively
shape our identity? This photo was taken in the Arab neighborhood of Sheikh Jarrah,
and it shows (Jewish) graffiti demanding that people dress modestly in what is
increasingly a neighborhood populated by Orthodox Jews. The picture represents
Jewish families' attempt to shape the neighborhood’s character by controlling the
dress code of people passing through. Because of the symbiotic relationship between
one's surroundings and oneself (each affects the other), it seems inevitable that despite
a very tense situation, Orthodox and Arab populations will shape one another. This
reflects how identity is fluid and is situated in a specific place and time.

N2 POY WAVND D910 NN OND NOYW N2X20NN D) NADNN NN ONXND TN PN
DOIND YNTN OTIN) 0D NPNND NI ,NNTY NMOYW MDD NNOWA NNDIN RN MININN
MNNN .Y NN P N2 DOTIN-TITIMN MOMNNNY NNOWA MY wadnnd
NYAP T DY NN DY WAYND NNV NPT NMINAWNN 1D NN 72 19INI MINON
Y, 79N9) TN DY WOVN N2020 12 SY0PAON PONNN YW .0¥2AVN) DMIWYN W11 19N
oY NNNX NIYOYN NN TITINN NPOIVIIND ,MNNN ANND MY 2D YD) dNY2 NI
PIATDY YN0 DIPNY IWPNL P NITHID TINIRPT NN MNTN T ININD DY .MIVN

I9ONID




Haim Abraham & Emilie Blanchard

Barriers 991901 Barriére
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In this picture, we see an ultra-orthodox Jew standing in front of a separation wall
built in the Palestinian Territories. It was constructed as an enclave to allow Jews to
pray on Rachel’s tomb. Interestingly, the ultra-orthodox Jew’s cloak opens and reveals
what is usually kept from sight; and in contrast, the wall hides what is usually seen.

In our view, this picture tells the story of a society who wishes to keep the land and
the holy landmarks for themselves. They want to practice their beliefs in peace, and to
do so they build barriers — whether it is concrete, fabric, and collective views — to
close off the world. Although the voices of the banned societies are not heard by the
ultra-orthodox, the barriers make their silence even loudet.
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Sur cette photo, nous pouvons voir un juif ultra-orthodoxe se tenir prés d’un mur de
séparation construit sur les territoires palestiniens. Ce mur fut crée comme enclave
pour permettre aux juifs de prier sur la tombe de Rachel. Notons particulicrement la
cape du juif ultra-orthodoxe qui s’ouvre et révele ce qui est normalement caché.
Parallélement, le mur cache ce qui est normalement révélé.

Nous pensons que cette photo décrit I'histoire d’une société qui refuse de partager et
souhaite garder pour eux-mémes le territoire et les principaux monuments religieux.
Ils veulent pratiquer leur religion en paix et pour ce faire, ils sont préts a construire
des barrieres pour fermer le monde autour d’eux, que ce soit du béton, du tissu ou des
visions collectives. Méme si les voix des sociétés bannies ne sont pas entendues par les
ultra-orthodoxes, les barrieres rendent le silence encore plus bruyant.
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Although it is not visible on this picture, the name of this Tel Aviv restaurant is
Restaurant pres de la mer, which translates to Restaurant near the sea.

While the name of the restaurant is in French, the white board in the window is in
Russian. Assuming that it is the menu (since neither of us speaks Russian), we find it
even more interesting that it is mentioned at the bottom the languages they can serve
their customers. However, French is not one those languages.

What we note from this picture is that a name can give a misleading label on
someone. This theme was also explored in Le nom des gens. A name labels you and it is
better than being a number. Yet, it does not always say who you really are. You can
have a French name, serve Russian cuisine and not speak French at all.
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Méme 5’1l est impossible de le voir sur la photo, ce restaurant de Tel Aviv se nomme «
Restaurant pres de la mer », en langue francaise.

Quoique le nom de ce restaurant est en Francais, le tableau blanc a extérieur est en
Russe. Considérant aucun d’entre nous parle Russe, nous assumons que ce tableau
indique le menu du restaurant. Par ailleurs, nous trouvons qull est encore plus
intéressant qu’il est écrit les langues dans lesquelles les clients peuvent étre servis, mais
le Francais n’en fait pas partie.

Ce que nous notons de cette photo, c’est quun nom peut donner une mauvaise
impression sur quelquun. Ce théme est exploré dans Le nom des gens. Méme si c’est
mieux qu’un numéro, un nom ne dit pas tout d’une personne. Il est possible d’avoir
un nom francais, servir de la cuisine russe et ne pas parler Francais du tout.




Hadeel Badarni & Laura Scheim

Join the Herd!
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A young boy learns the norms of his ultra-orthodox community on Erev Shabbat at
the Kotel Ha'Maaravi. As his elders sing and dance to celebrate their religious holiday,
he is witness to the spiritual and uplifting exuberance and enthusiasm that he foresees
partaking in the future. As a boy who has yet to reach the age of his Bar Mitzvah,
however, he is not yet privy to the traditions bestowed upon men in his community.




Au cours des célébrations du Erev Shabbat au Kotel Ha’Maaravi, un jeune garcon
¢tudie les normes de sa communauté ultra-orthodoxe. Il observe ses ainés qui
célebrent la féte religieuse en chantant et en dansant. Par le fait méme, le jeune garcon
est témoin de lenthousiasme, et I'exubérance spirituelle et euphorisante de cette
célébration a laquelle il pourra un jour participer. Cependant, puisqu’il n’a pas encore
lage de son Bar Mitzvah, il n’est pas encore inclut dans ces traditions qui sont
accordées exclusivement aux hommes de sa communauté.
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A group of deer sits in collective seclusion in a nest-like arrangement in Ramat Gan
Safari. This picture strikingly demonstrates feelings of security, belonging, and identity
in their most natural sense, particularly the tendency of species to gather in a sphere
of collective comfort. Further, the human observer may note that the deer appear
identical; however, there are surely noticeable differences among them within their
group that we are unable to identify.

Au Ramat Gan Safari, un groupe de chevres est assis dans une formation ressemblant
a un nid. L’image de ce rassemblement démontre des sentiments de sécurité,
d’appartenance et d’identité, et plus particulicrement la tendance des especes a se
rassembler dans une formation pour le confort collectif des membres. De plus,
I’homme qui observe cette situation peut croire que les chevres sont identiques.
Cependant, les différences ne sont visibles qu’au sein du groupe, et sont donc
invisibles a un observateur extérieut.
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Gallia Daor & Miatta Gorvie

This photo was taken at the Israeli Supreme Court, an institution of the state. In the
upper part is the painting on the wall, depicting a moment when Supreme Court
Justices, members of the Israeli government, and the architects of the new building of
the court — all in similar clothes and expressions — discussed the design of the building
around a miniature model.

Beneath, in a striking contrast to the dignitaries in suits above, the photo captures a
multitude of young people in different styles of clothes, haircuts, and expressions.
While the painting describes the defining moment of the court's creation, the different
people show what the state is really made of and how diverse is its society.
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This photo was taken on Masada Street in the Hadar district of Haifa. This quiet road
is covered in vibrant street art and feels a long way from the scene pictured in the
Supreme Court. This painting — a common phrase related Rabbi Nachman of Uman
that is typical to Braslev Hassidics — is in the "wildstyle" that originated in New York
City and it's adaptation into Hebrew shows how many young Israelis' identities are
tormed by local as well as well as transnational culture.

In the past, the city routinely painted over the art on Masada Street but in defiance of
the by-laws, the artists kept painting more. When the city realized they people were
coming from far to visit this 500 metre street, it tried to commission the artists to
make tourist-friendly, commercial murals. The artists refused and this is an illustration
of how their identity is lived in spite of the law and according to its own normative
structures.
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Molly Joeck & Noa Amirav

Moments of leisure can bring people together, as can moments of struggle.
Identities overlap and blur, and may even clash, but still we can capture a
togetherness in one moment.

MADIN TNNT .PANN DY DY D) 11D ,DOUIN a9PY D10 NI LY DIWY
DY 9 NN X932 DIDND DD MTY NN OIIN ,MUNNN R DYDY, MYLYWLIN)
Snoa

At the Nahal Prat spring, differences seem to melt away with the shedding of clothes
in preparation for a dip in the cold pool. In this circular bath, there are no enclaves,
no barriers, no hills or valleys, merely the purifying effects of the water. Norms that
may apply in these bathers’ everyday lives are irrelevant. Each swimmer appears to
understand the order of things when it comes time to plunge: one must wait one’s
turn.
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A moment at one of the tent sites which are part of the state-wide demonstrations
taking over the public realm in recent weeks. The signs cry out "We also have rights,"
and the demonstration attracts both Israeli citizens and refugees. The tent site may
simply serve as a playground for the child refugee, or it may represent his own needs
and struggles. He may be passing by, or he may want to join the action. These choices
contribute to building this child’s identity.
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Reut Zeiri & Will Colish

"Illegal", "Extralegal”, or "Pluri-legal"”
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Bedouin villages in the Negev officially fall into one of two administrative categories:
recognized and unrecognized. This building is a part of a recognized village and is
therefore supposed to receive municipal services, such as water, electricity, and
garbage pickup. This building is not connected to a water mainline, nor any electrical
grid. It was constructed without a permit, and without any observance of Israeli
building codes. The building was constructed, however, according ancient building
practices--time-tested rules about the safe construction of sheltered space. One
wonders: Is this a space of the illegal, the extralegal or the pluri-legal?
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Les villages bédouins se retrouvent dans 'une de deux catégories administratives: soit
les villages reconnus ou non reconnus. Cette maison fait partie d’un village reconnu
qui devrait normalement recevoir des services municipaux, tels que 'eau, I’électricité
et la collecte des ordures. En effet, cette maison n’est connectée ni aux canaux d’eau,
ni au réseau électrique. Elle a été construite sans permis ou en conformité aux normes
de construction israéliennes. Cependant, la maison fut batie selon des anciennes
pratiques de fabrication, c’est-a-dire, des regles sur la construction sécuritaire de
Pespace abrité éprouvées par le temps. Donc, la question a se poser est: Cet endroit
est-il illégal, extralégal, ou pluri-légal?




1 HaAgas street
Ehud Banai is an Israeli song writer and a singer. He was born on 1 HaAgas street,
one of the main streets inside Machane Yahuda Market. The market these days is a
trendy place, after hard years of suffering from suicide bombings.
Banai wrote this song, describing his childhood in the market. It is inspired by the
writing of “The Ari” [excerpt]:

1 HaAgas Street
Above a vegetable store.
The building is empty now
The walls bare and worn
Yet immersed and sway
Reminiscent of holidays,
Of scented jasmine
Of an old tune that rings
Summoning to a feast.
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Rue .a HaAgas 1
Ehud Banai est un chanteur et compositeur israélien. Il est né au 1 rue HaAgas qui est
une arteére principale du marché Mahane Yehuda. Ces jours, le marché est tres
populaire, peu apres quelques années difficiles d’attentats suicidaires.
Banai a écrit cette chanson, qui décrit son enfance au marché. Elle a été inspirée par
les écrits du Ari [extrait]:

1 rue HaAgas
Auw-dessus de la legumerie
Maintenant le magasin est vide
Les murs sont nus et usagés
Mais inmergé et secouer
Rappelant des fétes
Le parfum de jasnine
Une vielle chanson qui sonne

Appeler a un banquet




